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Satyavati, one of the super female characters in The Mahabharata, is the main Person in Kavita Kane's
The Fisher Queen's Dyansty. The novel's entire story and investigation centre around Satyvati as it were.
Introducing the focal person to the peruser in such a scientific manner is a mind boggling task however
Kane has achieved this errand capably. The effortlessness of Kane's style of articulation and show
entrances each peruser as the writer has had the option to communicate her perspectives effectively and
basically keeping in view the interests and capacities of the perusers of all ages. Written in first individual,
by perusing the story, the peruser feels as though we are taken part in an immediate discussion with the
person. It’s an incredible method for getting to know the person. Obviously, to add a few realities, the
peruser may feel regardless of whether it is important to add those realities yet at the solution to the inquiry.
Since the motivation behind this exploration paper is to concentrate on the reproduction of Satyavati's
personality in the novel, for that we need to go into the center of the novel and completely dissect the
substance raised here. The idiosyncrasy of the novel is that here the person looks to catch each occasion,
action sensibly and attempts to dissect herself in lined up with it.

The Mahabharata is an Indian incredible about struggle and battle between two parts of a decision family,
the Kurus and Pandavas. Nonetheless, it isn't altogether about the trip between relatives for land and realm
or about verifiable realities. It concerns the inward fight between contrary energies, among haziness and
light, and the test of following one's Dharma-the essential guideline, or heavenly regulation, of grandiose
and individual presence in Hinduism (and other Eastern customs, like Buddhism)- and the appalling
outcomes when one doesn't. The Mahabharata uncovers center components of Indian folklore; it has
fundamentals of the creation legend and it shows how people connect with and are in struggle with the
prototype idea of the divine beings and goddesses. The legendary vehicles the peruser to an existence
where scenes, creatures, men/ladies, divine beings/goddesses in-terrelate, change shapes, and perform
accomplishments of wizardry and deception. There are accounts of sadness and distress, loss of a realm,
a long exile, a grievous conflict, and the obliteration of a race.

The Mahabharata is in a real sense an extraordinary epic of the Indian public (Maha = great,bharata =
India), and, as per a few sources, took such a long time to tell that, whenever it was done, a more youthful
age of narrators dominated and started once more. Legend says that Vyasa, brought into the world in the
Paurava group, a race of the moon, made and directed The Mahabharata to Ganesh, divine force of
shrewdness and learning. It was initially conveyed in Sanskrit and later converted into different
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vernaculars and dialects, spreading by listening in on others' conversations from one town to another, from
one realm to another. It was utilized to pass conceptual bits of insight and reasoning on to the easiest of
individuals, to give amusement, to respect lords, and to go with vendors on their movements to Europe
and then some. The epic is accepted to have been interpreted over a time of 400 years, between the second
century B . C . E . also, the second century C . E . After beginning record, it was ceaselessly modified and
reworded in contemporary phrasing and with regards to the way of life "embracing" it.

Kavita Kane's compositions are her portrayals. Her portrayals of individuals and spots are striking to such
an extent that you can in a real sense picture them to you. Satyavati is a person who isn't investigated a lot
of in that frame of mind of the Mahabharata, yet a person with a great deal of potential. She doesn't show
Satyavati as a negative person however as a solid and complex lady who has gone with a few horrendous
choices. This book is a combination of the first text as well as the writer’s own translation and imagination.

The book begins with the scene of Bhishm lying on his bed of bolts, considering about his life and mix-
ups. He puzzles over whether he might have stayed away from the slip-ups he had done before. The
remainder of the story is introduced as a flashback of Bhishm's life till Satyavati decides to leave
Hastinapur. The tale of Satyavati, Devvrat/Bhishm and Shantanu is notable. It is typically introduced as a
brief introduction of the incomparable Indian legendary Mahabharata to make sense of the introduction of
Pandu and Dhritarashtra. Be that as it may, the vital job of Stayavati in the forming the eventual fate of
Hastinapur isn't notable. Kavita Kane investigates this story inside and out.

There is enduring and penance all through, beginning all along, when holy sperm drops into the stream
and is consumed by a fish. A child young lady is conceived and before long found by a modest ferryman,
who brings her back home and raises her as his own. She develops into a lovely lady, but since she scents
of fish, she doesn't draw in admirers. One day as she ships to and fro between inverse banks of the stream,
an old sage becomes enchanted with her, smell what not. The sage makes a hazy haze so nobody can see
them, and he has intercourse to the youthful lady. During the lovemaking, the savvy removes her off-
putting smell and, in spite of the fact that she becomes pregnant, she is left a virgin. She before long brings
forth a completely mature man, Vyasa, the writer who directs the Mahabharata to Ganesh.

In a little while a lord experiences passionate feelings for the now sweet-smelling lady, Satyavati, and asks
her dad for her hand. The dad settles on one condition: that her descendants, not the ruler's, would rule
over the realm. Albeit the ruler previously had a child, he was surpassed by the prime example of adoration
and energy and consented to the dad's interest. Thus, the lord's child, Devaratha, modestly takes a
commitment of chastity and is renamed Bhishma. As an aid to forfeiting his entitlement to create
beneficiaries, Bhishma is given the interminable god-like nature of deciding to kick the bucket when he
so wishes. Bhishma has a significant impact in the Mahabharata and is no more odd to forfeiting natural
delights. Upon entering the world he is isolated from his dad and raised by the goddess Ganga in divine
locales. Jung might have been emblematically alluding to Bhishma when he expressed: "Even as the world
is made by penance, by disavowing the individual bind to adolescence, thus, as indicated by the educating
of the Upanishads, will be made the new condition of man, which can be portrayed as godlike" (1956,
standard. 657). The Mahabharata is about penance, about surrendering narcissistic cravings for group,
nation, and lord, and emblematically should be visible as need might arise to forfeit and submit to the
more far-reaching insight of Oneself.
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The writer has investigated the subject of exotic nature in her book. The advancement of Shantanu and
Satyavati's relationship, the extreme emotion of their relationship is gotten out well her book. Apparently
the idea of magnificence in those times was not attached to the shade of skin. The depiction of her body
by the writer brings her alive before the peruser's eyes:

“She was very tall and sculpted, with the strength to manoeuvre the wooden boat in the chppy waters. She
was dusky and ravishing with broad shoulders, a provocative bust, a small waist, voluptuous hips and long
legs which weretaut and tense swaying with the movement of the boat as the fabric of her short cloth rode
up her smooth thighs. Her thick dark hair rested loosely on her bare shoulders. He took it all in at one
glance. She was not classicaly beautiful: her mouth was too wide, her lips thin, her nose long and too sharp
for perfect beauty. But she was the most sensual woman he had ever seen. He felt his stomach clench in
swift desire that coursed through his body, his mouth turning dry”. (pg 53 to 54)

Satyavati is a person you can neither love nor disdain. She is a clever, tricky and manipulative lady whose
main point is to get the lofty position of Hastinapur for her as well as her children. She will go to any
length to accomplish her objective, obliterating many lives all the while. However, in spite of areas of
strength for the quick attitude, Satyavati actually bears the aggravation of being projected away
unfeelingly by her own dad to confront the Difficulty of neediness. She grows up with the thought
advancing in her mind that power is security, and provided that you have power you will acquire regard.
To stick to this power she makes one terrible decision after another, in the end making a dyansty that will
wind up obliterating itself.

Kavita Kane's attention lays on these two characters. Be that as it may, she likewise figures out how to
give a voice to numerous different characters who show up on the Mahabharata through a wonderful
combination of creative mind and data from the first text. We get Ganga, the one who needed to kill seven
of her children, separate from her significant other and let go of her young child. We get to spicy Kripi,
the young lady embraced by Shantanu who never avoids communicating her contempt for Satyavati for
demolishing her cherished sibling's life. We likewise find out about the three princesses kidnapped by
Bhishm as ladies for Satyavati's debilitated youthful child on her demand - Amba, Ambika and Ambalika.
Of the three, Amba's personality is the most fascinating, that of a violated lady whose thirst of vengeance
denotes Bhishm's destruction.
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