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Abstract 

Salman Rushdie's "The Satanic Verses" utilizes a complex interplay between myth, legend, and 

migration narratives. This paper explores how Rushdie employs a mythological mashup, merging and 

subverting myths and legends from Islam, Hinduism, and the West. Through this technique, Rushdie 

deconstructs the concept of a fixed, singular identity, particularly for characters caught between cultures 

due to migration. The analysis focuses on specific pairings of myths and legends, examining how their 

reinterpretation within the narrative reflects the fragmented and evolving nature of identity in a world 

marked by displacement and cultural clashes. Rushdie's approach challenges traditional notions of 

cultural heritage and belonging, highlighting the complexities of identity formation in the context of 

migration. 

 

Keywords: Salman Rushdie, The Satanic Verses, Mythological Mashup, Migration, Identity, 

Deconstruction 

 

Introduction 

The human experience is intricately linked to the stories we tell. Myths and legends, passed down 

through generations, provide us with frameworks for understanding the world, our place within it, and 

the very essence of who we are. However, in an age of migration and cultural exchange, the concept of a 

singular, fixed identity can become increasingly complex. Salman Rushdie's audacious novel, The 

Satanic Verses, grapples with this very tension. Through a dazzling mythological mashup, Rushdie 

merges and subverts myths and legends from Islam, Hinduism, and the West, creating a narrative 

tapestry that reflects the fragmented and ever-evolving nature of identity in a world defined by 

movement and cultural clashes. 

Rushdie's protagonists, Gibreel Farishta and Chamchawalal (Chamcha) Shahid, embody the challenges 

of migration. Exiled from India and adrift in a foreign land (England), they grapple with a sense of 

dislocation and a yearning to reclaim a lost sense of self. Significantly, Rushdie utilizes their journeys to 

deconstruct the idea of a monolithic identity. He achieves this through his innovative approach to myth 

and legend. Rather than presenting these narratives as static entities, Rushdie deliberately blends and 

reinterprets them, creating a sense of ambiguity and fluidity. 

This paper will explore how Rushdie's mythological mashup functions as a tool for deconstructing 

identity in The Satanic Verses. By analyzing specific pairings of myths and legends employed by 

Rushdie, we will see how their reinterpretation within the narrative reflects the fragmented and evolving 
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nature of identity for characters like Gibreel and Chamcha. Furthermore, we will examine how Rushdie's 

approach challenges traditional notions of cultural heritage and belonging, highlighting the complexities 

of identity formation in the context of migration. 

 

Research Objectives:  

This research paper aims to achieve the following objectives: 

• To analyze how Salman Rushdie utilizes a mythological mashup in The Satanic Verses. This will 

involve examining specific pairings of myths and legends from Islam, Hinduism, and the West, and 

how Rushdie merges, subverts, or reinterprets them within the narrative. 

• To explore how Rushdie's mythological mashup contributes to the deconstruction of identity in the 

novel. This will involve analyzing how the reinterpreted myths and legends reflect the fragmented 

and evolving sense of self experienced by characters like Gibreel Farishta and Chamchawalal 

(Chamcha) Shahid, migrants grappling with dislocation. 

• To examine the themes of fragmentation, displacement, and the search for meaning in The Satanic 

Verses. This will involve analyzing how these themes are linked to the characters' experiences as 

migrants and how the mythological mashup serves as a tool for them to navigate these complexities. 

• To evaluate the significance of Rushdie's approach to identity in The Satanic Verses. This will 

involve discussing how the novel challenges traditional notions of cultural heritage and belonging, 

and how it highlights the ever-evolving nature of identity in a globalized world. 

 

Mythological Mashup 

Salman Rushdie's The Satanic Verses throws the reader into a world where myth and reality collide. 

Central to this exploration is the concept of identity, particularly for characters like Gibreel Farishta and 

Chamchawalal (Chamcha) Shahid, migrants grappling with dislocation and a fragmented sense of self. 

Rushdie achieves this thematic exploration through a deliberate mythological mashup, merging and 

subverting myths and legends from Islam, Hinduism, and the West. This essay will analyze two such 

pairings: Gibreel's fall as a subversion of the Archangel Gabriel's descent, and Aasha's connection to 

Sita's exile. 

The character of Gibreel, a Bollywood actor fallen from the sky, is immediately linked to the Islamic 

myth of the Angel Gabriel's descent to reveal the Quran to Prophet Muhammed. However, Rushdie 

dismantles this image of divine intervention. Gibreel's fall is ungraceful, filled with confusion and doubt. 

He questions his purpose and identity, grappling with the feeling of being an imposter – an angel who 

can't fly, an Indian in England. This subversion of the traditional Gabriel narrative reflects the 

protagonist's own struggle to reconcile his fractured identity – caught between his migrant status and his 

fading connection to his homeland. 

Further complicating Gibreel's identity crisis is his entanglement with Aasha, a woman embodying 

multiple facets of the feminine divine. Aasha's experiences echo the Hindu myth of Sita, Rama's wife, 

who is exiled to the forest due to a jealous plot. Like Sita, Aasha faces exile and accusations of infidelity. 

However, Rushdie portrays Aasha not as a passive victim, but as a woman with agency and a fierce 

desire to reclaim her own narrative. Through Aasha, Rushdie reinterprets the traditional Sita narrative, 

highlighting the importance of female subjectivity and challenging the notion of a singular, fixed 

identity for women. 
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The merging of these myths and legends creates a sense of ambiguity within the characters' experiences. 

Gibreel's fall from grace and Aasha's multifaceted nature reflect the complexities of navigating identity 

in a world defined by migration and cultural encounters. Rushdie's mythological mashup dismantles the 

idea of a monolithic self, portraying identity as a fluid and ever-evolving process, particularly for those 

caught between cultures and histories. 

In conclusion, by deconstructing and merging myths and legends, Rushdie compels us to confront the 

complexities of identity in a world marked by movement and cultural exchange. The Satanic Verses 

transcends the boundaries of genre, utilizing elements of magical realism to further blur the lines 

between myth, memory, and the characters' evolving sense of self. Through this innovative approach, 

Rushdie challenges us to move beyond simplistic notions of cultural heritage and belonging, embracing 

the multifaceted nature of identity in our contemporary world. 

 

Deconstructing Identity in "The Satanic Verses" 

Salman Rushdie's The Satanic Verses is a literary labyrinth where myth and reality intertwine. This 

fusion becomes a powerful tool for exploring the fragmented nature of identity, particularly for 

characters like Gibreel Farishta and Chamchawalal (Chamcha) Shahid, migrants grappling with 

dislocation and a yearning for a unified self. Rushdie achieves this by employing a mythological mashup, 

where he merges and subverts myths and legends from Islam, Hinduism, and the West. This essay 

delves into how Rushdie reinterprets two specific pairings within the narrative: Gibreel's fall as a 

subversion of the Islamic myth of Gabriel's descent and Aasha's connection to the Hindu myth of Sita's 

exile. 

⚫ Gibreel's Fall: From Divine Messenger to Doubtful Migrant 

The character of Gibreel is introduced with a dramatic fall from the sky, immediately linking him to the 

Islamic myth of the Angel Gabriel's descent to Prophet Muhammed. However, Rushdie dismantles this 

image of divine intervention in spectacular fashion. Gibreel's fall is clumsy and humiliating, devoid of 

the grandeur associated with a heavenly messenger. He experiences confusion and doubt, questioning 

his purpose and very existence. This subversion reflects Gibreel's own struggle to reconcile his 

fragmented identity. As a migrant in England, he is an outsider, an "Indian angel" who can't fly. The 

traditional image of Gabriel, a resolute figure delivering a divine message, is replaced by a character 

filled with uncertainty, mirroring the protagonist's own search for meaning and belonging in a foreign 

land. 

⚫ Aasha's Exile: Redefining the Feminine Divine 

Aasha's experiences within the narrative hold a complex connection to the Hindu myth of Sita, Rama's 

wife, who is exiled to the forest due to a jealous plot. Like Sita, Aasha faces exile and accusations of 

infidelity. However, Rushdie's portrayal deviates significantly from the traditional narrative. Aasha is 

not a passive victim. She is a woman with agency, fiercely determined to reclaim her narrative and 

challenge the accusations against her. Through Aasha, Rushdie reinterprets the myth of Sita, 

highlighting the importance of female subjectivity and dismantling the notion of a singular, fixed 

identity for women. Aasha embodies multiple facets of the feminine divine – vulnerable yet strong, 

wronged yet defiant. This reinterpretation challenges the traditional portrayal of Sita and allows Aasha 

to emerge as a complex and multifaceted character. 

 

 

https://www.ijfmr.com/


 

International Journal for Multidisciplinary Research (IJFMR) 
 

E-ISSN: 2582-2160   ●   Website: www.ijfmr.com       ●   Email: editor@ijfmr.com 

 

IJFMR240322858 Volume 6, Issue 3, May-June 2024 4 

 

The Power of the Mashup 

By merging and reinterpreting these myths, Rushdie creates a sense of ambiguity within the characters' 

experiences. Gibreel's fall from grace and Aasha's multifaceted nature become metaphors for the 

complexities of navigating identity in a world defined by migration and cultural encounters. The 

traditional narratives of Gabriel and Sita provide a foundation, but Rushdie deliberately dismantles them, 

creating a space for characters like Gibreel and Aasha to grapple with the fluidity and fragmentation of 

their identities. This mythological mashup transcends the boundaries of established myths, offering a 

more nuanced and contemporary perspective on identity formation. 

In conclusion, Rushdie's masterful use of the mythological mashup in The Satanic Verses allows him to 

explore the complexities of identity in a world marked by cultural exchange. Through the deconstruction 

and merging of myths and legends, he compels us to confront the challenges of self-definition in a 

globalized world. The characters' journeys become a testament to the ever-evolving nature of identity, 

particularly for those caught between cultures and histories. 

 

Re imagining Identity: Rushdie's Mythological Mashup in "The Satanic Verses" 

Salman Rushdie's The Satanic Verses transcends the realm of a conventional novel, becoming a tapestry 

woven from myth, memory, and the fragmented realities of his characters. This exploration of 

fragmented identity is particularly prominent for Gibreel Farishta and Chamchawalal (Chamcha) Shahid, 

migrants grappling with dislocation and a yearning for a unified self. Rushdie achieves this by 

employing a mythological mashup, where he merges and subverts myths and legends from Islam, 

Hinduism, and the West. This essay will analyze how Rushdie's reinterpretation of specific myths and 

legends, particularly Gibreel's fall and Aasha's connection to Sita, shapes the characters' motivations, 

imbues narrative elements with symbolic meaning, and ultimately impacts their journeys of self-

discovery. 

⚫ Gibreel's Fall: A Descent into Doubt 

Gibreel's fall from the sky, a direct echo of the Islamic myth of Gabriel's descent to Prophet Muhammed, 

is infused with symbolic meaning. Unlike the resolute Gabriel delivering a divine message, Gibreel's fall 

is clumsy and humiliating. This subversion reflects Gibreel's own internal turmoil. His motivations are 

driven by a potent mix of confusion and doubt. He questions his purpose, his identity as a fallen "angel," 

and his place in a foreign land. The traditional symbolism associated with falling – a descent from grace 

or a loss of innocence – becomes a metaphor for Gibreel's struggle to reconcile his Indian heritage with 

his migrant status in England. This subversion fuels his search for meaning, pushing him towards the 

hallucinatory Bombay sections of the novel, where he confronts his fractured self through fantastical 

reimaginings of his past. 

⚫ Aasha's Exile: Redefining Strength and Agency 

Aasha's experiences bear a complex connection to the Hindu myth of Sita's exile. Like Sita, Aasha is 

ostracized and accused of infidelity. However, Rushdie's portrayal deviates significantly. Aasha is no 

passive victim. Her motivations are driven by a fierce desire to reclaim her narrative and challenge the 

accusations against her. This reinterpretation imbues the symbol of exile with a new meaning. It 

becomes a catalyst for Aasha's self-discovery. Through her defiance, she challenges the traditional 

definition of the feminine divine, one that often relegates women to the role of victim. This subversion 

allows Aasha to emerge as a multifaceted character, vulnerable yet strong, wronged yet defiant. This 

redefinition of the exiled woman empowers Aasha and fuels her journey towards reclaiming her agency. 
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The Mashup's Impact: Identity as a Journey, Not a Destination 

By merging and reinterpreting these myths, Rushdie creates a sense of ambiguity within the characters' 

experiences. The traditional narratives of Gabriel and Sita provide a starting point, but their 

deconstruction allows Gibreel and Aasha to grapple with the fluidity and fragmentation of their identities. 

This mythological mashup has a profound impact on their journeys. Gibreel's fall becomes a catalyst for 

a descent into self-doubt, propelling him on a hallucinatory exploration of his past. Aasha's exile ignites 

her defiance, pushing her to reclaim her agency and redefine who she is. 

In conclusion, Rushdie's innovative use of the mythological mashup allows him to explore the 

complexities of identity formation in a world marked by migration and cultural exchange. By analyzing 

the impact of reimagined myths on character motivations, symbolic meanings, and the overall 

experience of Gibreel and Aasha, we see how Rushdie challenges traditional narratives and celebrates 

the ever-evolving nature of self-discovery. Identity, in "The Satanic Verses," becomes a journey, not a 

destination, shaped by the fragments of memory, myth, and the continual search for meaning in a world 

defined by movement and cultural encounters. 

 

Lost and Found in Translation: Fragmentation, Displacement, and the Search for Meaning in 

Rushdie's "The Satanic Verses" 

Salman Rushdie's The Satanic Verses is a kaleidoscopic exploration of identity in a world fractured by 

migration and cultural clashes. Through a dazzling mythological mashup, Rushdie delves into the 

themes of fragmentation, displacement, and the relentless search for meaning in a new cultural landscape. 

The protagonists, Gibreel Farishta and Chamchawalal (Chamcha) Shahid, embody these themes as they 

navigate their lives as migrants in London, grappling with a sense of dislocation and a yearning for a 

unified self. 

⚫ Fragmentation: A Shattered Sense of Self 

The characters in The Satanic Verses experience a profound sense of fragmentation. Gibreel's fall from 

the sky, a subversion of the Islamic myth of Gabriel, becomes a potent symbol of this fragmentation. 

Unlike the resolute Gabriel, Gibreel's fall is clumsy and disorienting, mirroring his fractured sense of 

self. He questions his purpose as a fallen angel, his Indian heritage clashes with his adopted English life, 

and his memories are fragmented and unreliable. Similarly, Chamcha grapples with a fragmented 

identity. He clings to the fading memories of pre-migration Bombay, yet struggles to fully integrate into 

British society. The city of London itself becomes a symbol of fragmentation, a place of cultural and 

ethnic diversity where characters like Gibreel and Chamcha feel perpetually out of place. 

⚫ Displacement: Adrift in a Foreign Land 

The experience of displacement is another central theme in the novel. Both Gibreel and Chamcha are 

exiles, physically removed from their homeland and emotionally adrift in a foreign land. Rushdie 

portrays London as a place of alienation, a stark contrast to the vibrant Bombay of their memories. They 

struggle with language barriers, cultural misunderstandings, and a deep sense of loneliness. This 

displacement fuels their yearning for a sense of belonging, pushing them towards desperate attempts to 

recreate fragments of their past lives. Gibreel's hallucinatory journeys to Bombay and Chamcha's 

obsession with recreating Indian sweets become expressions of this yearning. 

⚫ The Search for Meaning: Reassembling the Self 

Despite the fragmentation and displacement they experience, Gibreel and Chamcha's journeys are 

ultimately quests for meaning. The mythological mashup employed by Rushdie serves as a tool for them 
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to grapple with these complexities. By reinterpreting myths and legends from their respective heritages, 

they attempt to piece together a fragmented sense of self. Gibreel's exploration of the fantastical Bombay 

sections can be seen as an attempt to confront his past and reconcile his various identities. Aasha, a 

character connected to the myth of Sita, embodies the possibility of reclaiming agency and redefining 

oneself in exile. Through her defiance, she offers a glimmer of hope for navigating the complexities of 

cultural displacement. The Satanic Verses does not offer easy answers or provide a singular path to a 

unified self. Instead, Rushdie celebrates the complexities inherent in the migrant experience. The 

characters' journeys, marked by fragmentation, displacement, and the search for meaning, reflect the 

challenges of navigating a world defined by cultural exchange. Through the mythological mashup, 

Rushdie challenges traditional narratives of identity and highlights the ever-evolving nature of the self in 

a globalized world. Ultimately, the novel suggests that meaning can be found not in achieving a perfect, 

unified self, but in embracing the fragmented realities of our experiences and the ongoing process of 

self-discovery. 

 

Conclusion 

Salman Rushdie's The Satanic Verses transcends the boundaries of a conventional novel, transforming 

into a profound exploration of identity in a world defined by migration and cultural encounters. Through 

a masterful mythological mashup, Rushdie merges and subverts myths and legends from Islam, 

Hinduism, and the West. This approach is not merely a literary device; it becomes a powerful tool for 

deconstructing the idea of a fixed, singular identity. 

The characters, particularly Gibreel Farishta and Chamchawalal (Chamcha) Shahid, embody the 

challenges of navigating a new cultural landscape. Their experiences of fragmentation, displacement, 

and the relentless search for meaning are mirrored in the reinterpretation of myths and legends. Gibreel's 

fall from grace becomes a metaphor for the loss of a unified self, while Aasha's connection to Sita 

redefines the concept of the feminine divine in exile. By deconstructing and merging these narratives, 

Rushdie compels us to confront the complexities of identity formation in a globalized world. 

The Satanic Verses transcends genre and cultural boundaries. It is a literary tapestry woven from myth, 

memory, and the ever-evolving realities of its characters. Rushdie's innovative use of the mythological 

mashup challenges us to move beyond simplistic notions of cultural heritage and belonging. The 

characters' journeys serve as a testament to the fragmented, yet ever-evolving nature of the self, 

particularly for those caught between cultures and histories. In conclusion, The Satanic Verses is a 

powerful testament to the human spirit's ability to search for meaning and redefine itself in the face of 

fragmentation and displacement. 
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