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Abstract 

Fyodor Dostoevsky’s Crime and Punishment explores the psychological and moral turmoil of its 

protagonist, Rodion Raskolnikov, in his struggle with crime, conscience, and salvation. This paper 

examines the novel’s treatment of these themes, demonstrating how Dostoevsky portrays crime as more 

than a legal transgression, but as a moral and spiritual crisis. Through Raskolnikov’s descent into guilt 

and eventual redemption, the novel asserts the necessity of suffering and faith for salvation. Dostoevsky 

intertwines psychological realism with philosophical inquiry, making Crime and Punishment not only a 

compelling narrative but also an exploration of existential dilemmas. By analyzing textual evidence and 

scholarly interpretations, this paper underscores Dostoevsky’s profound meditation on human nature and 

morality, reflecting his engagement with existentialist and religious philosophies. The study also 

explores the influences of utilitarianism, nihilism, and Christian doctrine in shaping the novel’s moral 

landscape, demonstrating how Dostoevsky critiques these ideologies through Raskolnikov’s 

psychological journey. 
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Introduction: 

Fyodor Dostoevsky's novel Crime and Punishment presents crime as a deeply psychological and moral 

conflict, rather than a mere legal violation. Published in 1866, the novel explores the complex 

psychology of Rodion Raskolnikov, a former student whose intellectual arrogance leads him to commit 

a double murder. Raskolnikov believes that he is justified in committing this crime, transcending 

conventional morality. Dostoevsky makes Raskolnikov's inner conflict a manifestation of a larger 

philosophical debate that revolves around free will, morality, and the limits of human rationality. Crime 

and Punishment presents a complex psychological portrait of the devastating effects of crime on the 

human conscience, ultimately suggesting that salvation is possible only through suffering, self-

awareness, and spiritual renewal. 

This study analyzes how Dostoevsky presents crime as an existential and moral struggle that transcends 

the boundaries of the legal system. The study focuses on Raskolnikov’s conscience, which becomes the 

arena of conflict between his rationalistic reasoning and his natural moral sensibility. The study also 
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examines how the notion of suffering and salvation through faith is deeply rooted in Dostoevsky’s 

Christian existentialist thought. In addition, the study analyzes the interaction of existentialism, nihilism, 

and Christian ideas in the novel, and draws on insights from philosophers such as Jean-Paul Sartre, 

Soren Kierkegaard, and Friedrich Nietzsche to understand Raskolnikov’s ideological dilemma. 

This study uses standard literary analysis techniques to examine key passages in detail, in order to 

examine Dostoevsky’s narrative structure, symbolism, and characterization. The study attempts to 

understand the thematic complexities of the novel through a combination of literary criticism, 

philosophy, and theological analysis. By placing Raskolnikov’s transformation within the broader 

intellectual context of 19th-century Russian literature, this study demonstrates that Dostoevsky 

acknowledges the possibility of moral redemption while criticizing the dangers of utilitarian rationalism 

and nihilism. 

Crime and Punishment presents a multifaceted picture of human morality, where the boundaries of 

crime, punishment, and redemption blur. By presenting the complexity of Raskolnikov’s psychological 

and spiritual journey, Dostoevsky highlights not only the consequences of crossing moral boundaries but 

also the power of redemption through faith and suffering. Through this profound moral landscape, 

Dostoevsky invites readers to ponder timeless questions such as guilt, responsibility, and the search for 

meaning in a fractured world. 

 

Objectives 

This study analyzes how Dostoevsky portrays crime as a psychological and moral conflict rather than 

merely a legal transgression. 

This study explores the role of conscience in shaping Raskolnikov’s internal struggles and eventual 

redemption. 

This study examines the theme of salvation through suffering and faith as depicted in Crime and 

Punishment. 

This study investigates Dostoevsky’s engagement with existentialist, nihilist, and Christian ideologies in 

the novel. 

This study evaluates the philosophical implications of Raskolnikov’s transformation and its significance 

within 19th-century Russian literature. 

 

Research Methodology 

This research employs a qualitative literary analysis methodology, focusing on textual examination and 

critical interpretations of Crime and Punishment. The study adopts an interdisciplinary approach, 

drawing from literary criticism, philosophy, and theological analysis to examine the novel’s treatment of 

crime, conscience, and salvation. Primary sources include Dostoevsky’s novel, while secondary sources 

consist of scholarly analyses, critical essays, and philosophical interpretations from thinkers such as 

Jean-Paul Sartre, Søren Kierkegaard, and Friedrich Nietzsche. 

The research is structured through a thematic analysis that examines key aspects of Raskolnikov’s 

psychological struggle and ultimate redemption. Close reading techniques will be applied to key 

passages, examining Dostoevsky’s use of narrative structure, symbolism, and character development. 

Additionally, historical and philosophical contexts will be considered to understand the ideological 

underpinnings of Raskolnikov’s transformation. 
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Crime, Conscience, and Salvation in Dostoevsky’s Crime and Punishment: 

Dostoevsky presents crime in Crime and Punishment as both an intellectual and moral crisis. 

Raskolnikov initially justifies his crime through his “extraordinary man” theory, inspired by Napoleon 

and utilitarian rationalism. He believes that some individuals possess the right to transgress moral laws 

for the greater good: “I maintain that if the discoveries of Kepler and Newton could not have been made 

known except by sacrificing the lives of one, or a dozen, or a hundred men, Newton would have had the 

right, indeed he would have been duty bound … to eliminate the dozen men” (Dostoevsky 262). 

However, after committing the murder of Alyona Ivanovna, he experiences psychological distress and 

guilt, showing the breakdown of his philosophical justifications. 

Raskolnikov’s crime is not simply a transgression against law but a manifestation of his existential 

crisis. He views himself as part of a grand philosophical experiment, testing whether he possesses the 

strength to transcend morality. However, Dostoevsky illustrates that such a theory is unsustainable. 

Raskolnikov’s guilt manifests in paranoia, hallucinations, and a fractured psyche, reflecting the novel’s 

argument that moral transgressions cannot be rationalized away. 

The novel portrays Raskolnikov’s conscience as his ultimate punishment. He becomes paranoid, erratic, 

and disconnected from reality. This aligns with Dostoevsky’s belief that guilt is an intrinsic form of 

retribution. His suffering intensifies when he meets Sonia, whose unwavering faith confronts his 

nihilistic worldview. Sonia urges him toward confession, declaring, “Go at once, this very minute, stand 

at the cross-roads, bow down, and say aloud to the world: ‘I am a murderer’” (Dostoevsky 501). 

Conscience operates as a psychological force that torments Raskolnikov even before legal authorities 

suspect him. His dreams, particularly the symbolic nightmare of a horse being beaten to death, reflect his 

subconscious acknowledgment of his crime’s brutality. Dostoevsky employs such imagery to convey 

that no individual, no matter how intellectually superior, can escape the consequences of violating moral 

law. 

Sonia serves as the catalyst for Raskolnikov’s redemption. Through his confession and exile in Siberia, 

he undergoes spiritual rebirth. The epilogue affirms that true salvation comes not through intellect but 

through suffering and faith. Raskolnikov initially resists this path, believing that his confession is merely 

an external necessity rather than an internal transformation. However, over time, he recognizes the 

necessity of suffering as a means of purification, mirroring Dostoevsky’s own religious convictions. 

 

Findings 

The study finds that Crime and Punishment portrays crime not as an isolated act but as a deeply personal 

and existential struggle. Raskolnikov’s psychological torment reveals the destructive consequences of 

crime on the human conscience, aligning with Dostoevsky’s moral philosophy. The novel further 

suggests that redemption is attainable through suffering, self-awareness, and faith, reinforcing 

Dostoevsky’s Christian existentialist perspective. Furthermore, the study reveals that Raskolnikov’s 

intellectual justification for murder, influenced by nihilist and utilitarian philosophies, ultimately 

collapses under the weight of his own guilt, highlighting Dostoevsky’s critique of rationalism divorced 

from morality. Ultimately, the analysis demonstrates that Dostoevsky intertwines legal, psychological, 

and spiritual dimensions to present a multifaceted exploration of human morality. 

 

Conclusion: 

In Crime and Punishment, Dostoevsky presents crime as an intellectual and moral crisis, showing that  
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rational justifications for violating moral laws ultimately lead to severe psychological suffering. 

Raskolnikov's theory of the “extraordinary man”, inspired by utilitarian rationalism and Napoleon, 

convinces him that some individuals can transcend moral boundaries for the collective good. However, 

after the murder of Alyona Ivanovna, Raskolnikov's theory is crushed by the weight of his conscience. 

His inner turmoil manifested in the form of fear, delusions, and loneliness proves that ideological 

justification cannot protect a person from moral consequences. 

Dostoevsky emphasizes that conscience is an inevitable punishment that torments Raskolnikov even 

before legal arrest. His dreams, especially the dream of being brutally beaten by a horse, are an 

unconscious recognition of the brutality of his crime. This scene reinforces Dostoevsky's belief that the 

feeling of remorse that arises after sin is inherent in human nature, which cannot be suppressed by 

reason. 

Sonya plays a crucial role in Raskolnikov's salvation. Her unwavering faith and compassion challenge 

Raskolnikov's existential emptiness and lead him to confession and repentance. Although Raskolnikov 

initially resists, his confession and exile ultimately lead to his spiritual renewal. 

Ultimately, Crime and Punishment proves that true salvation is not possible in intellectual superiority, 

but through sincere confession, suffering, and faith. Dostoevsky conveys the message that the human 

conscience is a force that cannot be silenced by reason alone. 
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